Notation Style Sheet – Curtis Bahn, Music Theory 1 9/16/02
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CLEFS

Treble clef

[image: image2.png]@



 [image: image3.png]


 [image: image4.png]


 [image: image5.png]


[image: image6.png]



bass clef
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RESTS

WHOLE
Thickness:

1/2 space.

Width: 

the width of the head of a quarter or half note.

Placement: 

Beneath the 3rd staff line;

When two voices are notated on the same staff: the upper rest is placed below the top staff line and the lower rest is placed beneath the lower staff line. 

HALF
Thickness:

1/2 space. 

Width: 

The width of the head of a quarter or half note. 

Placement: 

Top of the middle staff line, in vertical alignment with the beat to which it corresponds;

When two voices are notated on the same staff: upper rests sit on top staff line and lower rests sit on lower staff line. 

When to Use:

The half rest only takes the place of two quarter rests in cases where the measure in simple time can be divided into two equal halves. The half rest is never used in 3/4 meter. 
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QUARTER
Thickness:

1/2 space. 

Width: 

The width of the head of a quarter or half note. 

NOTE STEMS

Length

Normal length is one octave (3.5 spaces), Stems should not be shorter than 2.5 spaces except in rare cases
Direction

Single Notes:

The point of reversion is between the second space and the middle staff line:

· All notes beneath the middle line: upward stems.

· All notes on or above the middle line: downward stems.

Two Notes on a Stem:

· If the interval above the middle line is greater than the interval below the middle line: downward stems. 
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· If the interval below the middle line is greater than the interval above the middle line: upward stems. 
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· If the two notes are the same distance from the middle line: stem can go in either direction. but most engravers prefer downward stems. 
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More Than Two Notes on a Stem:

· If the interval of the highest note above the middle line is greater than the interval of the lowest note below the middle line: downward stems. 
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· If the interval of the lowest note below the middle line is greater than the interval of the highest note above the middle line: upward stems. 
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If the highest and the lowest notes are the same distance from the middle line:, use these rules to determine stem direction

· If the majority of the notes are above the middle: downward stems.
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· If the majority of the notes are below the middle: upward stems. 
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Extended Stems:

· If a note is on or above the second ledger line above the staff: end of stem touches the middle staff line. 
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· If a note is on or below the second ledger line below the staff: end of stem touches the middle staff line.
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Beaming Notes

IN SIMPLE METER
In simple meter, divided beats can be joined by a beam to simplify the notation.

2/4 METER
A beat that contains 3 or more notes should not be joined with an adjacent beat.

Avoid the common mistake of beaming a dotted eight and sixteenth note with two eight notes, which can lead the musician to believe the entire measure is made up of dotted eigth and sixteenth notes.

3/4 METER
Notes on the first beat can be beamed with the second beat, notes on the second beat beamed with notes on the third beat, and notes on all three beats can be beamed.

Do not make a 3/4 measure look like a 6/8 measure; use flags instead of joining all three eight notes.

4/4 METER
Beams may be used to join divided beats with one another, but the second and third beats should never be beamed together.

Each half of the measure must be recognizable, unless there is syncopation.

Any beat divided into more than two parts should not be beamed to another unit.

The first two beats can never be joined with the last two.

IN COMPOUND METER
In compound meter, each beat of the measure can be divided in thirds.

DIRECTION OF SLANT
The beam usually slants in the same direction as the notes it is connecting; upward or downward.

If the notes go in different directions, the direction of the beam slant is determined by the first and last notes in the group.

In groups of three notes, if the inside note is on the same scale degree as one of the outside notes, the beams slant is in the direction of the outside notes, no matter what the stem direction is.

When the first and last notes are different and all the inside notes go upward, the beam slant is 1/2 space in the direction of the run of inside notes.

When the first and last notes are different and all the inside notes go downward, the beam slant is 1/2 space in the direction of the run of inside notes.

THICKNESS
Thickness of beams depends on the size of the staff; beams should be half as thick as the space between staff lines.

HORIZONTAL BEAMS
Generally, When a group of notes begins and ends on the same note use a horizontal beam.

